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It was back in December (04) (to the best of my
recollection) that I was busy running a few legal

errands downtown Washington DC in the Penn- Forum

Court area when I came upon an intersection with a Groups.msn.com/studioradcliffe
gallery. There visible through the gallery’s huge

windows, in life sized photographs were women, For Ad Placements or to subscribe
nude, in frontal poses with their genitalia showing to this publication please email:

for all eyes to see!
radcliffego@hotmail.com

A critique of a contemporary Photographer’s endeavor.
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( han ( hao’s Mind \%Phere

Now given that (in my oPini0ﬂ> the District of Columbia is a conser\/ativelg caustic town onust over a half
of a million People’ sandwiched between two states full of People who are to this clag still unable to come to
terms with their own Prurient inclinations® the site of Publicig disPiaged Pubic hair and genitals even in the
name of Artis difficult to ignore. | am wi”ing to wager that were this to have occurred on the eastern half of

the city, someone would be placed under the crimina!justice system. T he matter was worth an investigation.

] entered the ga”erg and Placic”g strolled clockwise about the Place slowly c{igcsting each of the images,
most of which were of white women with at least one woman of Asian clescent, and the all too gami]iarlg
accomPanging ‘ubiquitous Black’.a lee images were eitherjust above waist, or tea leng’chened croPPing
(the Artist aPParentlg didnt care to portray feet). A” were standing or leaning against something, save
magbe one, who was Perched rather s’coica”g on a chair, and all faced and looked into the camera with a sort
of “| dor’t rca”g care to be here but | guess | will give you an interviewish Perk” kind of gaze. T}ﬁough their
Pubic hair were cxposecl, it was clear this was not the focus of the images. Tl’xcir breasts howcvcr, gcncra”g
on Plane with my eye level were — well - quite there and so were the backgrounc{s; those breasts, ﬂattcring

3et umqattering!y suck~anc|~slurpulent as they were being Far more Prominent as Part o1C the subject matter
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than the backgrounc]s, aiicgcd]9 their homes,
which tiwougiw were different in each Piwotograpiw,

were virtua”g the same in all of them.

Ti‘ie Photographs were Printeci in a natural hue
color range, neither too flushed like a t\(jPicai
wedding Pic, nor too saturated like the trademark
of I:uji Film; rather, skin tones were aPParcntig
and rciative|9 near as Peri:cctlg natural  as
Possible. Ti’iere were little or no

these women - ciuite WYS]WYG with every

mo]e, ]CFCCHCJ tan mark ciiscoloration, and blue

mai(eup on

veins of the arms to see.

You could almost tell the

| asked forfurther cxplanation.

Ti’lé Artist apparently was attcmpting, not to

caPture the Phﬂsique of these women, nor to

discern Particularlg their [ ros, but, as the host
explained it, “To portray the manner of their
stance; to discern the nature of the mind as it
manifests in the (otherwise involuntarg) contortion
of their stance.” ]n other words he was attempting

to read their twitch to discern their minds.

[He failed.

Studio Radcliffe ™

(An Entrepreneurship Portfolio)

tempcraturc of the room
(or 5ituation> }39
scrutinizing the
clamminess of their Pa“i&
skins. My recollection is
of the names of most of
the women being Piace&
below each Pl’iotograph,
but ] checked the ga”cry’s
site reccntig and the

displage& online images

were all marked “(ntitled”*

“Are these women famous? ] think ] recognize

some of them.” l asked the ga”cr9 host.

“No.‘.ti‘iey are friends of the Artist...” she
responcieci.

“Soi..wi‘iat is this about...?” | asked the host, not
realizing the title on wall.

51’16 Pointeci toit, a small lctter, “Eci’xo.”

Art Parties — Pencill ékéfbhes — Print Ads
Visit us at
HTTP://STUDIORADCLIFFE.TRIPOD.COM be 3

Tiwe intent of the natural
iigi‘nting, the life  sized
Printing, the bland
baci(grounds and the off
with the clothes’ was to
indeed sanitize the images,
to decrease as much as
Possible the noises of visual
distraction. ]t turns out to
no-win  situation.

Removing his female friends’
garments makes Ci‘iao appear as a Pesi(ij little
Prurient hunting introvert who should have Just
jumped out there and done some real giamour~
nude [Tine Art images, but to kccp the clothes on
invites cultural ana]ysis of stgie, now and in the
Future, and either way, the audience may fail to
rise to the level of considering his imPassable goai,

to riP open a dimensional aPer’cure into the mind-

spnere and stick an operabie lens tiwrougiw it.”

[continued on page 5]

TJo Commcnt on this Art Critique or inPut about \/isuai Arts, visit our | orum at
http,//groups.msn.com/studioradcliffe




Artist To Watch

Denton M alcolm, CEI

Yes that’s right, Denton Malcolm aka “Rude Kid the ReggaeRap™™ Inventor” is a Certified Entrepreneur
Instructor under his firm D.A.M.Companies, LLC (See http://damcoworldwide.com). Certified by National
Foundation for Teaching Entrepreneurship headquartered in New York, and with SBA’s Score program,
Malcolm is on aroll. Not only is he taking to the music world like a whirlwind, he also engages visua arts
activities through his own firm, which he says developed his composite below. HisHoney D 2003 Calendar is

still making waves in Washington, DC. - [Radcliffe]

Upcoming Events:

? See“These ThreeWords” produced by Jimmy Carter (no not the former President) featuring RudeKid’s
single “Bomb.com”, check your independent theatre venue for schedules.

? Reggae Awards, March 2, 2006 at Zanzibar on the Waterfront, Washington, DC., and

2 See D.A.M. Companies for business development and public relations.
Contact www.damcoworldwide.com or dentonm@damcoworldwide.com

Overview

Being hailed as the "Inventor & Pioneer" of
ReggaeRap tm. RUDE KID aka MR. BLACK
HISTORY MONTH is the multi-dimensional,
quintessential award winning artist with awards
locally and abroad. 4 times Reggae Artist of the
Year, Bob Marley Award Winner "2001", and now
signed as RKE/ Mid-Atlantic Records Independent
Staple RUDE KID "Drops a Hit" like every single
day. Look out for RUDE KID -da- ReggaeRap tm
Inventor album at stores, radio stations, television
channels or on www.damcoworldwide.com. Thanks
to All the Fans!! RUDE KID EVERYTIME! For
Bookings & Management email Denton A. Malcolm,
CEI aka MR. BLACK HISTORY MONTH @
visit us at

dentonm@damcoworldwide.com or

www.damcoworldwide.com. "Over 360,000
sold..Going for the Gold, Consistently creative;
Clearly corporate" GENIUS MOVEMENT; STILL

ROOM FOR IMPROVEMENT! D.A.M 2006.

Hit Single® Ain’t Bentley”




|n the end he onlg preserves to some dcgree, a Permancnt]9 etched simulacrum of his subjccts’ Patronizing
disdain for the efforts of their Pcrccivcd lust hungrg “friend”, whom theg all hope to (as women tend to do)é
clﬂange, bg giving in to his demonsjust a little. Comcirmation of his failure is now obvious with the ga”ery’s
attempt to avert or diminish the effects of the Psycho~socio]ogica”9 cinched Publics’ unsavory outcry as a
member establishment of the new ‘gentrg’ of Washington DC delves into what theg see as the debauched
abuse of the writ of Art in the name of existential enlightenment. The ga”cry removed the names of the
models and renamed all the online disp]age& Picces as “(ntitled.” T his is an indication that the collection
fails to stand against the durable libel-slander-defamation test of a standard model release. Jtis compe”ing

evidence of a foul up on the Part of the ga”erg’s host attcmpting to Promote her “friends.”

Chou’s addition of the “quota~1ci”er”, insu!ting as that is, perpetuates the
injurious myth of the “Elack Amazon Savage”, which we have had to
contend with even in these contemporary times. | he ga”erﬁ insists that the
models were free to choose their own pose, but | am not convinced of it.
What we see in the « Amazon” isn’t the Projectccl twitch of her form
resu!ting from the nature of her mir\cl, but what has alwags been observed in
Art, that s, the
Perspective of the

image~ma§<er, the
Artist, and in the case of (Chao, his own socia]ly
manipulate& Pcrspcctive of the Plack female as a
bipcda] beast fit for a matador's ring.

] once had a co”eague of mine who was from the Far
E_ast. He told me that he loved Black women; he
t!ﬁought ’c]weﬁ were beauthcul, and sexy, but he was
afraid of them because thcg have huge jaws. This
collection presents to me the distasteful idea that

You too can get your ad here! Chou may be the kind of guy who would utter out a

Even drawn from scratch similar statement over a cup of tea. Tl’lé rest of the
- Or sketch rather — collection is no better; there is a standard pose

Keep the sketch too! t!ﬁroughout, of the models’ shoulders extending elbows

rearward, Palms Facing away from the camera, )Cingers

A Distinctive Image for the Unique
You.

tense and in a clutched Position, Holding on to table

toPs like persons trging to avoid the Psgchiatric fall

Contact Studio Radb[zﬁ% ™ into a mental abgss. One of them stands like a cartoon
(An Entrepreneurship Port;folio)

Tel: 202 446-6528 )
Email- radcliffego@hotmail com c]asPed over 1’16!” navel area. Amerlcan women C{Ol’!’t

lizard caught in the act, with her vein laden Fingers
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pose like that; tl'xcy dor’t stand like that, with their shoulders arcing back like persons about to be
handcuffed under arrest - like Purmese men on a rural dumf}hi”. Asians do that. | hese white women were
doingjust that. They were directed. ]t is either that all of Cl’lou’s friends are two~dimcnsiona!just like his

Perspective aPProachJ frontal and direct, Iac‘(ing solid matter depths, or we ae witnesses to the work

Pro&uct of a clique of mental zombies who do not think indePendcnt]37

At best, the onlg tl'xing (Chao and his cohorts may have been able to present here is the idea of mind
manifested to realitg, thanks not to the images but the title- as attributed and expfainecl, but certain]g not an
image of any such manifestation. As a member of the Privi!cgccl classes of Washington, D, affiliated in
some way with at least two of the area’s higher institutions of leaming,s it is not farfetched to believe Chao
had more than enough resources at his Finger’cips to put out a collection that relies on more than Print size

and a short F~stop to make the grade.

In truth, | think he would have scored better if lﬁcjust came out and admitted he
needs a little more [~ ros in his life. As an emerging, Conccpt Artist and conniver,
] guess ] will give him a low pass, but as for what l have seen of this co”cction, a

Master Fhotographer he is not

References

1 Ref: h’ctP://www.imCoP]ease.com/ipa/AO765098‘htm1.
2 Kosie Mi”igan, FHD - httP://www.asuweartbeat.com/lﬁtm]/articleﬁ5.!’1tm], an example.

3 Just like a group of tourists crossing the street with one quota filler black person in the back of the Pack.
Consi&er “Stuclents Discuss Racial Climate” , Thc Cl—n‘onicle, Dui(e Univcrsitg 11,/26,/2002

4 See ht’cp:www.ar’cnet.com, search “numark ga”erg”

S This “mind~splﬂere” that | mention should not be confused with the noospherc emerging, from the bio-
tcchno]ogical gidmct now cncompassing the g!obe thanks to such aPParati as the internet. Thc mind-
sphere preserves individual consciousness and wi”, the soul of the individual entitg, but the noosphcrc may

on]g preserve the super~conscious group ]d of which the individual being may }Decomejus’c a consciouslg



mortal slave. Considcr exPlanation of the noospherc as Proviclccl bg Tl’lc Noosplﬂcre Network, “Bui]cling
the Noosphere Networ‘(”, httP://www.noospheresocietg.htm]‘

6 Consicler http://love.ivi”age.com/lnsunclerstandmen/O,,h1C7r,OO.htm}, a discussion.

! Note — “Echo” may be considered Chou’s sophomore collection as his first major Pictorial release was
“Sometlﬁing Went \/\/rong” (Nazareli Fress). [e used the same Posing technique and camera ang]es as he
did in “[T cho”, and that time he showed feet. Thcre is no discernable improvement in his dimensional

Percipicncc between then and now.

8 See Iﬂttpz//www.gmu.edu/ga”ery/ZOO§/chanchao.htm!.
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